PIECES OF EIGHT

Next plinth on the bill was Classique Sounds’ Octavia.
Made to order from slabs of inch-thick MDF, Octavia can
be had in the raw or cabinet-finished in any veneer of
your choice. Certainly nothing has been left to chance as
regards mass; although it's not in the Slate Audio weight
range, prospective buyers should beware of hernia,
otherwise they’ll have their hands full in more ways than
one. The top board is undrilled, so the choice of tone-arm
fixing method lies with the user. One of the styling
peculiarities of the Garrard 401 lies in the size of its
chassis, which butts into the area where any sensible
person would want to mount a 9in. arm. With a bit of
applied fiddling and the odd curse though, we got our
Rega fitted and Reson aligned.

With the return of Arturo Delmoni performing Bach's
solo violin sonatas, | wondered whether things were a bit
over-smooth, so | turned the wick up to check. No,
everything was fine and dandy, with not an ounce of
Arturo’s creamy midrange or any of the essential bow-kick
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. transients lost,
The reason for my
concern is a good example
of just how ‘undramatic’ and
natural good hi-fi can be - it doesn't draw
attention to itself, rather to the music.

Considering the enormous variety of dynamics and
textures which have to be reproduced in Decca’s Parsifal,
the Octavia retained commendable contral and dug deep
for the accompanying ‘cello and double-bass parts.
Layered above was the full range of voices on this
Wagnerian feast, the Germanic speech patterns retaining
their expressive sibilance while the glories of full-blown
operatic soprano floated out of the loudspeakers.

Turning back to Eric Bibb, 1 was once again surprised
by the sonic differences which separate the Architecture
and Octavia. The slap/strum guitar was kicked right into
my lap this time, and the slight lack of presence noted
with the Aphelion disappeared - the arrival of subtle
finger-on-strings sounds meant a much more ‘live’
sensation to the performance.

A touch of the wild and wonderful was contributed by
Santana’s Abraxas. Its plethora of odd phase effects
enabled me to be certain that what was weird stayed
weird, and that the smoothness which was a notable
feature of the Garrard/Octavia combination was not an
unwanted extra overlying music.

Classique Sounds’ Octavia,
with its MDF sheets glued
into a heavy block, is a more
‘traditional’ plinth than the
Architecture.

Classique Sounds
Octavia
£200 (plain MDF)
£299 (veneered)

Classique Sounds
61 Aylestone Drive
Aylestone, Leicesler
LE2 BQE

Tel: 0116 233 5821
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